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36€30a Mupoeoil baremnoil cueHbl-

OCHO8AMEADb U XY00KECTBEHHDLI PYKOBOOUTHEAD

meampa “PyccKuil barem”

Bsuecnas lopaees poguncst 3 aBrycta 1948 roga B Mockse n
cTarn ofAHUM U3 CaMblX SIPKUX MPefCcTaBUTENeN MOCKOBCKOW LLKOSbI
6aneTa, paHo BbI3BaB BOCXULLEHWE, BOCTOPT, XXenaHue nogpaxarb.
Manbuuky, poauBlUEMYCS B CeMbe, NoBsLEn UCKycCTBO, HO
dopManbHO C HUM He CBSI3aHHOW, TpyAHO ObINO MPOpPoYUTH
Kapbepy 3Be3dbl MWPOBOW cueHbl. OfHaKo My3blKanbHblii
MaTEePUHCKUIA FreH CTan AOMUHAHTOWN ero XyA0XeCTBEHHON HaTypbl.
MmeHHO mMama - Jllo6oBb HukonaeBHa, onpegenvna BEKTOP €ro
pasBuTUS, KOTOopbIN BbiBen CnaBy opaeeBa Ha BbICOKYHO opouTy
ncKyccTBa.

dopTyHa nocbinaer [opAaeeBy-yyeHUKY f[ap BCTpPeYM C
3amevatenbHbIM negarorom Metpom MectoBbiM. Bnpoyem, Takmx
Leapbix AapoB cyabbbl ByaeT ele aga: B bonbliom Teatpe -
pabota ¢ Anekceem BapnamoBsbiM n Acacdom Meccepepom un
cyacTnvBasi BO3MOXHOCTb peneTvpoBaTb MOA PYKOBOACTBOM
FanuHbl YnaHoBor n MapuHbel CeMeHOBOM.

Ycnex npuxoamT yke B roabl y4ebbl B xode TypHe MockoBCKoro
xopeorpaduueckoro yumnuia B Mapwxe un JloHgoHe. NMomumo
na-ge-ge u3 “fnamexun lMapwxa” tOHOWA TaHLUyeT ajaxwuo u3
baneta “KameHHbli LBeTOK” U Bapuauuio deHukca m3 Ganeta
“KpacHblin Mak”, KOTOpyto NOPO NPUXoanTCs BucMpoBaTh TPUXKAbI.
B MMapwxe ero HasbiBaloT nobumuem nybnuku, B JloHOoHe -
“3onoTblM Mansymkom”. W notomy npurnawenve B 1968 rogy -
cpasy Mo OKOHYaHWW LWKombl - B Tpynny BonbLioro Teatpa 6bino
npegonpeneneHo.

Kak aptuct lopaees nebrotrposan Ha cueHe Bonbluoro Teatpa
B ponu ApneknHa. lNMpokasHWK UTanbaHCKUX KOMeauin Macok NpuHec
yAady. fopaeeB MOKOPSIET OOHY XYAOXECTBEHHYIO BEPLUMHY 3a
apyron. BaxHoi Bexow B ero TBop4yeckoin cyabbe cran banet
“WenkyHunk” B noctaHoBke KOpusa Mpuroposuya, rae oH UCNOMHWI
napTuio npuHua. OH 3aBOeBbIBAET NepBble NpemMun BeecotosHoro
n MexayHapoaHoro KOHKYpcoB apTuctoB Ganeta B Mockse,
paclumpsieT peneptyap, Bonnolasi o6pasbl npuHueB B “Crsien
Kpacasuue”, “2Kusenu’. Ha kakoe-To Bpems nobumon ctaHoBUTCS
ponb Basuns B “floH KuxoTe”, notom cepaue nnexstor CnapTak n
Powmeo. VcnbiTbiBasi xaxay B AyXOBHOM pocTe, [opaees noctynaer
Ha dakynbTeT XypHanucTuku MocKoBCKOro yH1BepcuTeTa, NoToM
Ha kadegpy [ocynapCTBEHHOrO WHCTUTYTa TeaTpasibHOro
nckycctea. OH B HENPEpPbIBHOM TBOPYECKOM [ABWKEHWUW: FOTOBUT

KOHLIEPTHbIE MPOrpaMMbl, CHUMAET unbMbl-6aneTsl, 3aHMMaeTcs
NOCTaHOBOYHOW AeATENbHOCTBIO. B pacLBeTe CBOMX BO3MOXHOCTE
TaHuoBLMKa [opaeeB OT3bIBaeTcA Ha npocbby BO3rnaBuUTb
“OCUPOTEBLUMIA” KaMepHbIN GaneTHbIn aHcambrb U3 LecTHaauaTn
YyenoBek, co3aaHHbI MpuHoi TuxomupHoBoii. MporaeT coBceM
HEMHOrO BPeMeHW, W, TNpeBpaLleHHbli ero ycunusamMu B
rocygapcTBeHHblii Teatp “Pycckuii 6anet” 3aBotoeT Bceobluee
npu3HaHue B OTevecTBe 1 Janeko 3a ero npegenamm Kak “nyqwmn
GaneTHbIl konnekTMe EBponbl”.

[ocToliHbIMu cTpokamu B Grorpadumio Mopaeesa BnvcbiBatoTcs
roAbl  XYAOXECTBEHHOro  PykoBoAcTBa OGaneTHoW  Tpymnown
Bonblworo Tteatpa, negarormyeckass pa6ota B Poccuickoi
akagemun TeatpanbHoro wuckycctBa (TUTUC) u Poccuiickoi
akagemun CriaBsiHCKOW KynbTypbl, OOLuecTBeHHas, nybnuumc-
TUYyeckas AesiTeNnbHOCTb B KaYeCTBe YneHa peaakLMoHHOro coBeTa
XypHana “banet”, opraHu3aTtopa, npeacefatens u YneHa xopu
pasnnyHbIX MexayHapoAHbIX KOHKYPCOB, a Takke oduumanbHOro
npeactaButens B Poccum mn ctpaHax CHIC  ®oHga wumeHun
Pynonbda Hypeesa.

Kasanock 6bl, OTMEYEHHBIV NPaBUTENBCTBEHHBIMM OpAeHaMU,
YBEHYaHHbIA ~ MHOTFOYUCHEHHBIMW  TBOPYECKUMU  3BAHUSMW,
Bsayecnas [lopgoeeB wmor 6bl no3sonuTb cebe HEMHOro
paccnabuTbesi, 3aMeanuTb CTpEMUTENbHBIN TeMM XM3HU. Ho aTo
He B ero xapaktepe. /13 ny4ynHbl NOBCEAHEBHOCTU OH BbIGUpPaETCs
CBOVMM CnocoboM - 3TO HenpepbiBHas pabota ¢ OAMHAKOBbLIM
ycnexom B pasHbix unoctacax. OH pykoBoauTenb Teatpa,
6nucTaTenbHbli  Xopeorpady, TanaHTnuebln neparor. OH B
npekpacHon gopme. BmecTe ¢ aptuctamum Teatpa Kaxabi AeHb Y
CTaHKa - OH “urparoLmin TpeHep”, 3apaxatoLmnii CBoen CTPacTHON
nwoboBblo Kk Gamety, CBOMM a3apToM, CTPeMIeHUEM K
coBeplueHcTBY. CO CBOMCTBEHHBIMU EMY SHEPruemn 1 3HTY3UasmMoM
OH BepeTcs 3a XyAoKeCTBEHHOE PYKOBOACTBO ekaTepuHByprckon
GaneTHo Tpynnow 1 gobuBaetcs ee TBOpYeckoro Banera. Jluwb
YeroBeKy HesaypsiAHOro TanaHTa AOCTYMHO cobpaTb mecTpyto
POCChINb OAAPEHHbIX TaHLOBLUMKOB B OAHO XYAOXECTBEHHOE
uenoe. W TOT, KTO He wWaauT cebs B MOMCKax rapmMoHWU,
3acnyxuBaet rnyboKoro yBaxeHus.

AnekcaHap MAKCOB



The world ballet star — the founder
of the theater “Russian Ballet”

He was born on the 3rd of August in 1948 in the city of Moscow
and became one of the brightest representatives of Moscow ballet
school, quite early starting to excite general admiration, rapture and
the desire to pattern upon him. The career of the world stage star
was hard to predict for the boy, born in the family fond of art, not
belonging to it however officially. Nevertheless the musical
maternal e turned out to be the dominant of Gordeev’s nature.
Having brought her son to the amateur choreographic studio,
Lyubovi Nikolaevna defined the vector of his development,
“imparted” his motion in life that set Slava Gordeev into the
elevated orbit of art.

He organized himself and his daily routine by means of his
inexhaustible energy and ambitious purposefulness, bending all the
life to the main goal of his: to shape, forge and polish his talent, until
he “unfetters” the art, the latter stopping to be a craft, until he
embodies himself in a dance-flight and a dance-flight in himself.

The lady Fortune sends a real gift to the student Gordeev: it
was a meeting with a wonderful teacher Petr Pestov. However,
there would be two more gifts, just as generous: in Bolshoy
Theater it is going to be the work with Aleksey Varlamov and Asaf
Messerer, let alone the rehearsals under the guidance of Galina
Ulanova and Marina Semenova.

As a student he already managed to come through with the
flying colors in the course of Moscow choreographic college tour in
Paris and London. Beside the pas de deux from the “Flames of
Paris”, the young man was dancing the adagio from the ballet
“Stone Flower” and the variation of Phoenix from the ballet “ Red
Poppy”, which used to be encored three times in a row. He was
called to be the audience favorite in Paris, and the “golden boy” in
London. That is why his being invited to be a member of Bolshoy
Theater cast in the year 1968 — right after he finished the school —
was predestinated.

As an artist Gordeev made his first appearance on Bolshoy
Theater stage, performing the part of Harlequin. The prankster of
Italian commedia dell’arte brought him a success. Gordeev never
stopped to conquer the artistic heights. He was the one to win the
first prizes of All—Soviet Union as well as International competitions

of the ballet artists in Moscow, he broadened the repertoire, em-
bodying the images of princes in the ballets “The Nutcracker”,
“Sleeping Beauty”, “Giselle”. During a certain period of time the part
of Basil from “Don Quixote” was his favorite, then his heart was
captivated by Spartacus and Romeo. Having realized what the thirst
for spiritual heights is, Godeev entered the journalism department
of the Moscow University, then followed his entry to the State
Institute of the Theater Arts; he was preparing the concert
programs, filming the movies on ballet and he was involved in the
staging activity.

Being at the height of his powers as a ballet dancer Gordeev
complied with the request to take charge of the “orphaned”
chamber ballet company of 16 persons created by Irina
Tikhomirnova. Just in a while “Russian State Ballet”, turned into the
state theater by his efforts, would gain the general recognition of
“the Best Ballet company in Europe” both in the homeland and far
beyond it. Gordeev’s lasting art direction of Bolshoy Theater
Ballet, his pedagogical work in the Russian Academy of
Theatrical Arts ( GITIS) and the Russian Academy of Slavonic
Culture, his public journalistic activity as an editorial board member
of the magazine “Ballet”; his being an initiator, chairman and
Jjuryman of different international competitions, as well as an official
representative of Nureev fund in Russia and CIS countries present
the estimable part of his biography.

It would seem that with all the government medals and
numerous creative awards honored, Gordeev could afford relaxing
a bit, he could slow down for a while the giddy speed of his life. But
he conquers the daily routine in his own way: he is daydreaming in
a fairy show of “Cinderella” by Prokofiev; with a spirit of teenager he
is heading off to Yekaterinburg, where as a new art director of the
ballet company, lost all the artistic orienting points before, he is
supposed to assure its creative take off at the turn of the
millennium. The extraordinary person only is capable of turning the
bright stream of individuals into a single whole. And that one, who
spares no efforts in his search of harmony, deserves deep respect.

Aleksandr Maksov




Y MockoBcKkoro 06rnacTHOrO rocyqapCTBEHHOro TeaTtpa
“Pycckuii  banetr” cBoe ocoboe, pfoctoriHoe MecTo. CBon
npoceccroHarsbHbI aBTOPUTET U NPU3HaHWE TeaTp 3aBOEBbLIBAI B
TeyeHne Tpuauatu net. Mepuon AOCTATOYHbIN, YTOBOLI UCMbITATHL
KONNEKTVB Ha MPOYHOCTb, TBOPYECKYH COCTOSITENIbHOCTD.

Cospatenb 1 6eCCMEeHHbIN XyA0XKeCTBEHHbIN pyKOBOAUTENb
Teatpa HapogHein aptuct CCCP, npogeccop B.M. lopaees
BIOXWI BCIO CBOIO AyLLy, TanaHT.

3a npowepawme rogel coctaB “Pycckoro 6aneta’, ecTecTBeH-
Ho,mMeHsncs. Kaxaaa 6anepuHa, kaxabli TaHLOBLUMK TLATEeNbHO
oTGupaemMble B Tpynmny, BHECNM CBOW BKilag B pasBUTUE Teatpa,
co3fjaHne CBOEro HEMOBTOPMMOrO MoYepka, 3aBOEeBaHWE UM Tex
TBOPYECKUX BEPLUMH, YTO HbIHE CTanu eaBa N He OLEHOYHbIMU
kaTeropusimu. CerogHsi 3BaHue “apTuct Teatpa “Pycckuin 6anet” -
yxe “mMapka”. MOXHO ¢ pafoCTbio OTMETUTb B HbIHELLUHEM COCTaBe
TPYNMbl MHOXECTBO 3ameyaTeribHbIX apTUCTOB. B kadyecTBe nuaepa
Bayecnae lopaeeB B MOSMHONM Mepe WCMONb30Basl CBOK Crasy,
obasiHne nuYyHoCTM, Bblcovanlumii aBToputeT. OH BbinecToBan
TPYNMny HE MPOCTO BbICOKOW WCMOMHUTENLCKON KynbTypbl 1
BMPTYO3HOro Mactepctea. MM cospaH Gorateiunin penepryap,
COCPEAOTOYEHHbIN Ha Cepbe3HbIX akaAeMUYECKUX CreKTakIsX,
lweaeBpax KNaccu4yeckoro Hacreausl, a Takke € fyywmmu
npou3BefeHnsaMM  xopeorpacoB-COBPEMEHHUKOB.  Peneptyap
pa3Hoo6pasHbli M 3aBWAHBIN MO KayecTBy. WHTepecHbli Ans
apTUCTOB, YBMEKaloLLMIA UX 1 AaOLLMIA BO3MOXHOCTb TBOPYECKOro
pocta U pas3BuTKSl, NMPU 3TOM Tak BaXkHO, YTO psSAOM  MacTep,
3aHMMalOLLMIICS Y COCeAHEro CTaHka - a 3HayuT, He TOmnbKo
aAMWUHUCTPATNBHO, HO U TBOPYECKW Pa3BUBAIOLLMI XYOOXKECTBEH-
HbIi NoTeHuman Teatpa.

CerogHsi “Pycckuin 6anet” HacumTbiBaeT 60 Yenosek. B cnek-
Taknax Gnuctatot, CBeTnaHa YcTioxaHWHoBa, AHHa LLiepbakosa,
Enena OcokuHa, HOnusa 3earnHuesa, Makcum ®DomMuH, AHTOH
levikep, OMuTpuii MpoueHKko. McnonHUTENbCKUIA COCTaB EXXEroHO
0BHOBNSETCS, MOMOSHASICL  TanaHTNMBLIMUA  BbINMyCKHUKaMKU
xopeorpaduyeckux yumnuiy, Mocksbl, CaHkT-lNeTepbypra, Mepmu.
MHorme 13 MonofblXx TaHUOBLUMKOB CTanu naypeatamu
MeXAYHapPOAHbIX KOHKYPCOB.

“Pycckuin 6anet” - aHcambrb conmcToB. YTo e 10 HECXOXKECTU
VWHAMBUAYANbHOCTENW, KOTOPbIM 34eCb HEW3MEHHO npuaaeTcs

nepBOCTENeHHOEe 3Ha4eHne, To TeaTp NOMHUT O “wikone”. Y notomy
YHUCOHHOCTb BOBCE He CKaTblBaeTCs A0 CKYYHOro eanHoobpasusi.

“Pycckun banet” 6bin 3agymaH u co3gaH B. MopgeeBbiv ans
poccusiH. OH HeceT NPOCBETUTENbCKYl Muccuto. He cnyvainHo
COOCTBEHHBIN AOM Yy TeaTtpa MNOSIBUNCS OTHIOAb HE B LEHTpe
Mocksbl, a B Ky3bMuHkax. B KpacvMBOM 34aHun u3 Gernoro
MpamMopa W KpacHOro Kupnuya pa3MecTunucb yao6Hble
peneTuLMOHHbIE Knacchl, KOCTIOMEPHbIE, Liexa BCroMoraTenbHbIX
cnyx6. A rnaBHoe - xopoLlo 06opyaoBaHHas cueHa!

Ho Ha cnektaknu B Ky3bMWHKM coBupatoTcsi HE TONbKO
pervoHanbHble 3putenu. CbeaxatoTcs noyutareny 6anera co Bcev
CTONMUUbI, HEPEAKO CrbllHA MHOCTpaHHasi peyb. Bnpoyem, aTo
BOBCE He 03Ha4yaerT, 4To “Pycckuin 6anet” uaMeHun cBoew Ko4eBown
XW3HW. BbicTynneHns B poccuiickoi rnybuHke Mo-npexHemy
nepemexatorcs nyywmmu cueHamu Cankt-INeTtepbypra, Ogecchl,
MwuHcka, XapbkoBa, BunbHioca... HoBble BCTpeun co 3putenem
MPUHOCST ThICSYM HOBbIX MOKMOHHWKOB TeaTpa. [la v Ha kapTe Mupa
racTponbHbIE MapLUPYThl NMPOSErny C CeBepa Ha tor, C BOCTOKA Ha
3anag, nepeceknu puHBMYCKUIA MepuauaH n akeatop. CLUA,
Mekcuka, 3anapgHas EBpona, Asctpanusi, WHaus, Henan,
MHpoHesuns, CtpaHbl MNepcuackoro 3anuea... MHorne rocyaapcrea
XOYT M BCTpevalT apTUCTOB exerogHo. AHrnuinckas “BectepH
MopHuHr Hbtoc” npuaHanacb: “Pegko KoMy BbinagaeT ygada
nvue3peTb COBPEMEHHbIN TanaHT Poccuu B Takom Gnecke...”

B l'epmaHuu “Pycckuin 6anet” ctan obnagatenem “3onotoro
6uneta”’, cBuaeTenbcTByOWEro O 6oriee 4Yem CTOTbICAYHOM
ayaMTopumM, NOCETMBLUEN ero CrneKTaknu TonbKo B XOA4e OOHOro
TypHe.

B 1991 rogy Teatp, HasBaHHbIV >kypHanom “[hkopHan” “BUTPUHO

6aneTHbIX TanaHToB”, 6bin yAOCTOEH 3BaHWs “Nlyylunini 6aneTHbIn
konnektues EBponbl”, npucBoeHHoro Accouuauven 3anagHo-
eBponencknx nmnpecapuo. K MHOrouncreHHbIM Harpagam Tpynnbl
[obaBunuch 30M0Tble Mefanu UTanbsHCKUX ropodoB YeHTo u
MwupaHgonbl. Heckonbko ropogos ®paHumu, CLUA n Mekcuku
n3bpanu aptuctoB “Pycckoro 6aneta’ CBOMMW MOYETHbLIM
rpaxpgaHamu. [la n Ha PoguHe uckycctBo TeaTpa HeuW3MeHHO
LleHUTCS BbICOKO, O YeM cBuaetenbcteyeT [lpemus [pasu-
TenbctBa Poccuiickon ®epepaummn nmenn Pepopa Bonkosa,
koTopow “Pycckuin 6anet” yaoctoeH B 2005 roay.



A bit of a history

“Russian State Ballet” theatre of the Moscow area occupies its

special, respectable place. Its own reputation has been gained for
30 years. That period was enough for the theater to test its strength,
especially with the boom of numerous ballet companies popping up
and just as swiftly vanishing into the air.
Surely, with the years passed by the cast of the ballet company was
being changed. Each ballet dancer, either a man or a woman, gone
through a tough casting, contributed into developing the theater and
winning in its creative process those “peaks” that nowadays fall
almost in the evaluation category. Today the title of a dancer of the
“Russian State Ballet” is already considered to be “a trade mark”.
Now one can gladly see the wonderful artists being the members of
the ballet company cast. As a leader Vyacheslav Gordeev used to
its fullest his fame and personality charm as well as the highest
prestige of his. He was fostering not just a company of high
performance class and outstanding skills. There appeared a diverse
program, focused on serious academic performances, masterpieces
of classical heritage and, at the same time, genuinely interested in
and treasuring the best creations of the modern choreographers.
This is a repertoire of matchless quality: it attracts the artists,
captivates and nurtures them and with the master training right by
their side to crown it all, it develops the potential of the theater both
from administrative and artistic point of view.

Today “Russian State Ballet” numbers 50 persons. Maya
Ivanova, Lyudmila Konovalova, Svetlana Ustyuzhaninova, Elena
Osokina, Yuriy Burlaka, Konstantin Telyatnikov, Maksim Fomin,
Anton Geyker, Dmitriy Protsenko are starring in the performances
just the way it was before. However, the cast of the theater is
annually renewed by talented graduates of the choreographic
colleges from the city of Moscow, Saint Petersburg, Perm, Ufa,
Novosibirsk. Lots of young ballet dancers became prize winners at
the international competitions.

The Japanese ballet dancer, Morihiro Ivata got his Grand Prix,
having leading parts in the “Russian State Ballet” theater
performances, where he was attaining the excellence of his skills to-
gether with his country people as well as with the artists from
Mongolia, South Korea, America and Australia. The triumph of “the
flying Japanese “was determined not only by rehearsing with
V.Gordeev, but to a considerable extent by the breathe taking act
staged by the latter especially for the competitor: “Coaching the
passengers before the flight to Tennessee” revealed to the utmost
the expressiveness of the Japanese ballet dancer.

Thus, the mysteries and technique of the performing art is given over

from one generation to the other - from one artist to the fel ballet dancer.
“Russian State Ballet” is a company of leading ballet dancers. As to
the unlikeness of the individuals, which are of foremost importance
here, the theater remembers “the school”. That is why performing in
unison doesn’t happen to be a boring monotony.

“Russian State Ballet” was intended and created for Russian
people. It is of educational mission. It is not incidentally after all, that
the house of the theater happened to find itself not in the center of
Moscow, but in Kuzminki region. In the building made of white
marble and red brick, which architecturally coincides with the
Kremlin structures, there were arranged very comfortable rehearsal
class rooms, wardrobes and the sections of support services. And
a well equipped stage!

However, not only regional spectators attend the performances
staged in Kuzminki. Ballet admirers from all over the capital come
over, quite often a foreign speech can be heard as well. It doesn’t
mean though, that the theater stopped leading its nomadic way of
life. The performances in the Russian upcountry continue to alternate
with the best stages of Saint Petersburg, Odessa, Minsk, Kharkov,
Vilnius... And they bring to the theater thousands of new worshipers.
In the world map you can see the tour routes running from the North
to the South, from the East to the West, they crossed the meridian
of Greenwich and equator. USA, Mexico, Western Europe, Australia,
India, Nepal, Indonesia, Persian Gulf countries... Many countries
wait for and welcome the artists annually.

The English “Western Morning News” confessed, ‘It is a great
piece of luck for any person to face such a splendor of the Russian
modern talent”. In Germany “Russian State Ballet” became the
winner of the “Golden Ticket”, a kind of evidence that an audience
of more than one hundred thousand people attended its performances
within the framework of one tour only.

In the year 1991 the Theater, named by the magazine “Journal” to
be the” Ballet Talents Window”, was honored the title of “The Best
Ballet Company in Europe”, awarded by the Association of Western
European Impresarios. The golden medals of ltalian cities Cento
and Mirandola joined the numerous awards of the Ballet Company;
several cities of France, USA and Mexico chose the artists of “Russian
State Ballet” to be their honorary citizens. And in the homeland the
art of the Theater never ceased to be highly appreciated and the
eloquent proof to the fact is the Prize of the Russian Federation
Government named after Fyodor Volkov, “Russian State Ballet” was
honored with in the year 2005.

The history of the “Russian State Ballet” is to be continued...




743 TipecchI

"PYCCKWW BANET oz pykoBoacTBOM Bsyecnasa
lopaeeBa npeacTaBvn COBEPLUEHHO HOBbIN
GaneTHbIN CTUMb - CBEXMUI, 3NEraHTHbIN, XXUBOW U
TeXHUYeckun 6esynpeyHbin..."

(" XX-A6eHponarT", lepmanHus )

"The RUSSIAN STATE BALLET under the
leadership of Vyatcheslav Gordeyev presented
absolutely new style — fresh, elegant, lively and
technically irreproachable.”

(“HH-Abendblatt”, Germany)
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DasbipoB B.I. - 3amecTuTens gnpektopa Tearpa,
3acnyxeHHbIn aptuct Poccum

Davydov V.P. - Deputy Director of the theater,

Honored Artist of Russia

HasbigoB Buktop MNeTpoBuy okoHumn
MepMckoe xopeorpachnyeckoe yunnuLue u
IlenvHrpapckyto [ocynapctBeHHyto KoH-
cepsatopuio  uM.  Pumckoro-Kopcakosa,
GaneTmerictepckoe otaerneHue. Paboran B
Mepmckom 1 CeeparnosckoM Akagemmyec-
KX Teatpax convctom Ganeta nepsoii
Kateropuu 1 GaneTMencTepom - peneTuTo-
pom. Pabortan neparorom Knaccu4eckoro
TaHua B craplumx kraccax MockoBcKow
Axagemun xopeorpadum. Pabotan accuvc-
TEHTOM XY[OXECTBEHHOTO PyKOBOAUTENS
6anerta BorbLuoro Teatpa Poccun.

[HaeblaoB Buktop MeTpoBuy siBnsietcs
3aMecTUTeneM XyOOXKECTBEHHOrO PyKOBO-
outenss MOCKOBCKOIO  rocyAapCTBEHHOMO
Teatpa «Pycckuii 6anet», a Takke coBMe-
LIAeT Meaarormyeckyio OesTenbHOCTb B
KemepoBckom rocyaapcTBeHHOM YHuBep-
cuTeTe KyrnbsTypbl U UCKYCCTB B KadecTse
npodeccopa kadeapbl Ganermencrep-
CKOro TBOPYECTBa.

[aBbigos B. . sBNSETCS NOMOLLHMKOM
nAenytata [ocyaapcteeHHon [dymbl Pepe-
panbHoro CobpaHusi Poccuiickon chene-
paumm Abacosa M. M.

Viktor Davydov, Honored Artist of
Russia, graduated from the Perm
Academic Choreographic college and
Leningrad  State  Rimsky-Korsakov
conservatoire, choreography department.
Worked in Perm and Sverdlovsk
Academic Theaters as ballet soloist of
the first category and ballet coach.

Worked as a teacher of classical
dance in the senior classes of the
Moscow Academy of Choreography.
Worked as assistant artistic director of
the Bolshoi Ballet in Russia. Viktor
Davydov is deputy artistic director of the
Moscow State Theatre "Russian Ballet",
and, concurrently, works in the
Kemerovo State University of Culture
and Arts as a professor of the
Department of choreographic creativity.

Victor Davydov is the assistant
deputy of the State Duma of the Federal
Assembly of the Russian Federation
Mamed Abbasov.
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Bypnaka 1O.I1.
3acnyxeHHbIi apTuct Po.
Burlaka Y.P. -

Honored Artist of RF

KoxaHuyk O.B.

BeAYyLUWI neaaror - peneTmuTop.
3acnyxeHHas aptuctka Po.
Kohanchuk O.V. -

leading teacher - tutor.
Honoured Artist of RF

MpoueHko O. A.
3acnyxeHHblii apTuct PO.
Protsenko D.A. -
Honored Artist of RF

AxyHpos B.B.

3acnyeHHbli apTucT AsepbanmkaHa.
Akhundov V.V. -

Honored Artist of Azerbaijan

KasaHueBa A.B.
3acnyxeHHas apTucTka PO.
Kazantseva Y.V. -
Honoured Artist of RF



-

CBETITAHA YCTHOXKAHUHOBA, AHHA LLEPBAKOBA BANEPUSA BACUITIBEBA
3acnyxeHHas aptuctka PO Anna Sherbakova Valeriya Vasilyeva
Svetlana Ustyuzhaninova,

Honored Artist of Russia

OAPbA OAPUHA onusa 3BArHA MAPUA TMAObILLEBA
Darya Darina Yulia Zvyagina Mariya Gladysheva

OKCAHA TACHUKOBA WPUHA MYPABUHEL AHACTACUSA BAPAHOBA
Oksana Gasnikova Irina Muravinets Anastasiya Baranova



Coancrn Jolokais o
TeaTpal (s i

OMUTPUA KOTEPMUH AHTOH rEVIKEP BIAOUMUP MUHEEB
Dmitriy Kotermin Anton Geiker Vladimir Mineyev

MAKCUM ®OMWUH AHTOH KOCHUHOB WBAH 3BATMHLIEEB
Maxim Fomin Anton Kosinov Ivan Zvyagintsev

AHOPEN EBOOKMMOB APOCNAB CUHULIH HUKUTA MUXAWNOB
Andrey Yevdokimov Yaroslav Sinitsyn Nikita Mikhailov



ACTHY

YuHo Macamu INocesa EkatepuHa ®ykyaa Cruopu INleBaHpoBckasi 3nata  AHTOHOBMY Hatanbs
Chino Masami Loseva Ekaterina Fukuda Siori Levandovskaya Zlata Antonovich Natalia

MokpoBckasa ExkatepuHa BynatoBa Enena Cnunnep EneHa ApTtamoHoBa HOnus ByraeBa KceHus
Pokrovskaya Yekaterina Bulatova Elena Spiller Elena Artamonova Yulia Bugayeva Kseniya

FoH4yapoBa AHHa KonotoBa dpuka HazapeHko AHactacua KoHppawoBa Onecs MyxnoBckasa KceHus
Goncharova Anna Kolotova Erica Nazarenko Anastasiya Kondrashova Olesya Puhlovskaya Kseniya

TepeHTbeBa CBeTnaHa KpeuetoBa EBrenus CuHuuunHa Banepus TennuHckas AHactacuss MupoHoBa EnusaBerta
Terentyeva Svetlana Krechetova Yevgeniya Sinitsyna Valeriya Teplinskaya Anastasiya Mironova Yevgeniya
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3BepeB [leHuc 3BsArnH Kupunn CynbauH AnekcaHap ApedbeB Mctucnas
Zverev Denis Zvyagin Kirill Suldin Aleksandr Arefyev Mstislav

Hapexaun Bacunb MaxpoB Cepren CemeHoB AHapeWn EmenbsiHoB Cepren
Nadezhdin Vasil Makhrov Sergey Semenov Andrey Emelyanov Sergey

BonbuyxuH Erop Kypatokos Oner KawnoB UBaH Open Cepren Yynkos AMutpun
Bolshuhin Yegor Kurdukov Oleg Kashlov Ivan Oryol Sergey Chulkov Dmitriy
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CH}Ima}I Ihe Sleeping
KpaCaBIIia  beauty

I1. YarikoBckuii Music - P. Tchaikovsky
Xopeorpacdus - M. MNMetuna, B. lopaeesa Choreography - M. Petipa, V. Gordeev










Ae6e4MHoe
03€po Swan Lake

. Music - P. Tchaikovsky
Xopeorpadus - J1. UBaHoRa, Choreography - L. lvanoy,
M. Petipa, A. Gorsky, V. Gordeev










€AKYHYIK Nutcracker

[1. YarikoBckuit Music - P. Tchaikovsky
Xopeorpadus - J1. MeaHora, A. Topckoro, Choreography - L. Ivanov, M. Petipa,
M. MeTuna, B. l'opaeeBa A. Gorsky, V. Gordeev







>I<I/I3€/1b Giselle

A. AgaH Music - A. Adan

Xopeorpadus - XK. Kopannu, XK. MNeppo, M. MNetuna
Pepakums - M. Naeposckoro, B. Mopaeesa

Choreography - J. Coralli, J. Perrot, M. Petipa
Revised by M. Lavrovskiy - V. Gordeev







‘ZI'OH KI/IXOT Don Quixote

J'IM y Music - L. Mincus
Xopeorpadwms - A. lopck na Ch gphyAG kyMPtp
Pepakuus Brpn
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H_IOHeHI/IaHa Shopiniana

®. LoneH Music - F. Chopin
Xopeorpadus - M. dokuHa Choreography - M. Fokin










Iﬂaxepasazla Schexerazada

H.A. Pumckun - Kopcakos Music - N. Rimsky - Korsakov

Xopeorpadwms - M. dokuHa Choreography - M. Fokin
Pepakums - B. lopaeera

New Version - V. Gordeev

Cuena us Garega
Liiax 3aman-A TShxep
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Hpmuecca Princess
I ApaKOH and Dragon

Liso YxeHbryaHs Music - Tso Chen Guan
CugeHapuii 1 xopeorpadus - B. lopneeea

Scenario and choreography - V. Gordeev




O0Hax0bl nobbleas Ha criekmakne meampa “Pycckuli 6anem”, s
cmar 60/1bWUM MOKITOHHUKOM 3Moe0 3aMme4yameribHO20 Konsiekmuea.
A Ko20a nu4YHO Mo3HaKoMusicsi ¢ ocHosamernem meampa Badyecrnagom
lopOdeesbiM, xydoxecmeeHHbIM pykogodumernem, HapoOHbim
apmucmom CCCP, mo ewje 6orbwie yKpenusmcs 8 XenaHUuu mecHo20
compyOHu4yecmea. 5 uckpeHHe npusHameneH “Pycckomy 6anemy” -
HacmosiweMy sI81I€eHUKD Ome4YyecmeeHHOU Kynbmypbl - U €20
HeusmeHHoMy pykosodumento Bsyecnasy [opdeesy 3a npoceemu-
menbCKy Muccuto 8 Poccuu u ekrnad, KomopblIl OHU 8HOCSIM 8 rpona-
2aHAOy pyCCKO20 UCKyccmea Mo 8cemy MUpPY, COXPaHsisi 8e/luKue mpa-
ouyuu u dyxoeHocmb Hawel Kraccu4yeckol WKoMbl, e3pawusas u
rpodsuzas MorioObie 0apo8aHUs.

besycrnosHo, meamp “Pycckull 6anem” sensiemcsi YeHHeUwum
docmosiHueM, 20pO0CMbI0 Hawel cmpaHbl, U 8 3MOM Kayecmee OH
Hyx)0aemcs 8 6epexXHOM, HUMameslbHOM U payumesibHOM OMHO-
weHuu, scsyeckol noddepxke. IMeHHO noamomy xonduHe “TAN-
MOH/A” ¢ ydosonbcmeuem noddepxusaem meamp.

Mbi npu3sigeaem nocriedogampb HaweMy npuUMepy 8cex, KoMy
dopoza omeyecmeeHHas Kynbmypa. A “Pycckomy 6anemy” u eeo
masiaHmuebiM U mpyoosirobusbiM apmucmam Xeraro 800XHOBEHUS,
HOBbIX SPKUX criekmakrnel u briazodapHbix 3pumerned.

MpesudeHm XonduHaa “OAMMOHL”

Bbanazoe 3ayp Uzamoeu4
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MHpopMaUumoHHBIR CNOHCOR My PHan
Pocowickas ©epepauws cerogHa’

OCCHHCKAA
elepalnsa

MHDopMaunoHHse NEpTHERE

PAGnO® | FAdmo =
POCCHE XVIIETYRA

PenspansH0e FoCYSpoTREHHOES OHYTEETHOE ODpEINESTankEHOE
YUPEHIEHHE BERICLIErD NRoPECCHOHaMEHOM 00pas0BEaHMA
o KEMEDORCKME MCyEPOTEEHHRA YHUESROUTET KyNETVRR W MCEYCOTRS
— pakTop KemMeposcHom rcyqapeTREHHOM
YVHUESPCHTETA KYNETYRS! M WCKYCCTE, ADKTOR NEQSTOIMHEcKEN Hayk, npofiectog,
38CNYHEHHBIW PROOTHUE ¥yNsTYPR POCCHACKOA Penepanuy
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Hpuwauyeckoe obecneveHnea Teatpa;
340 MexoyHapooHanR KPUOWMYECKER KOMOZHMA
JEBponenckan rapaHTa’
MpeamoeHT KoMNaHKK, O.10.H. Xopysmx M.




